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on an audience. Some of the scenes are far removed from the world of reality. Heaven and Earth are combined into one and gods and demigods partake of the actions along with the human characters. Kalidasa is never at home when dealing with the manly emotion of heroism. His style9 though surpassingly melodious, often lacks the force and vigour of heroic utterance. While granting that he richly deserves the tributes paid to him by Sir William Jones and Goethe and while granting also his claims to be considered as the Shakespeare of India, Mr. Keith deplores Kalidasa's absence of interest in the greater and deeper problems of life. The cause which Keith attributes to this, is the Indian faith in fate which guides human affairs and the consequent narrowness of vision. It may also be said that, being accustomed to the never-failing patronage of the imperial Guptas, Kalidasa has never come into contact with the graver problems of life. In spite of these limitations from the point of view of realism, the Sakuntala is certainly the best example of the romantic drama of India.
The style of Kalidasa belongs to the Vaidarbhi class and Dandin has cited Kalidasa to illustrate that kind of style which is noted for simplicity, grace and sweetness. Sana has praised the style of Kalidasa as * a cluster of blossoms dripping with honey' (Vide Appendix A-25). It has great lucidity and elegance. Compounds of great length are very rare. The verses are free from artificial devices and move on smoothly and melodiously. His style is an excellent example of